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SCOTTISH ARTIST

Ross Muir started painting, he simply worked
with what he knew.
“The black Adidas top
in Square Gogh is an item of clothing
I own, and I saw painting the folds
of the material as a challenge,” the 41
year old tells GQ. But now, he sees his
refreshingly brazen pieces as a “bridge
between art history and the wider
public,” placing modern iconography within classical works of art. His
exhibit at London’s Maddox Gallery,
23: A Brush with Redemption, continues and evolves the style that made him
a prominent name in the art world.
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The artist’s show at
Maddox Gallery
exhibits his uniquely
irreverent take on
quintessential art.

Square Gogh – placing the artist in an
Adidas tracksuit – was your first viral
piece. How did it feel for your work to
suddenly have so many eyeballs?
It was exciting but nerve-wracking.
It happened overnight, I had no
intention of it going viral. It was one
of the first paintings I had created in
a while that had truly come from the
heart. I always want the art I create
to connect with people, whether they
typically like art or not, and it was
brilliant to know it achieved that.
Has your style evolved since?
I have learned so much more about
art history. I read about the artists
to understand what they were feeling
at the time they created each work.
I’ve been inspired by so many styles,
learning about the craftsmanship
that goes into each genre. It is
difficult switching between each
style as they are so different, but
this challenge has let me master
my technique to a level that didn’t
seem achievable four years ago.

One Man’s
Pigeon is Muir’s
far-out rework of
Magritte’s Man
in a Bowler Hat.

“I find it hard to communicate, but painting gives
me a voice without having to say much at all.”
The ‘Jist Gogh Hame’ version of
Square Gogh became a staple
of the Glasgow streets during
the pandemic. What inspired it?
I was approached by a company that
specialises in billboard art. They had
seen my work online and wanted me
to create a piece to display around
Glasgow. I like all my artwork to
come organically. It didn’t feel right
to create an entirely new work.
I played with adding an overlay of
words to the existing Gogh painting
and a friend suggested ‘Jist Gogh
Hame’. It was the second time the
same work had gone viral and it
helped to raise funds for food banks
in Glasgow. It was good to know I
could help to do some good in a time
that was hard for so many people.
Top right
Tiga Tiga
references Henri
Rousseau’s
Traumgarten.
Left 100
Pounder
was inspired
by Untitled
(Fishing) by
Jean-Michel
Basquiat.

How else did the pandemic impact
your art, and your ability to make it?
I think the pandemic clipped a lot of
wings. It was a mental test and for
creatives it was hard. I had a lot of
friends who were just beginning to
make it in their careers and then with
the pandemic, all that progression
stopped. There was a demand for
artwork so you try to create as much
as you can.

You’ve done art classes at prisons
and worked in schools. Is community
and giving back important to you?
Definitely. I really believe that what
you put out into the world will always
come back to you. Before I got my
big break, I was just surviving, living
painting to painting to pay my next
bill. Then I got the freedom to paint
what I wanted and when, and that
meant so much more than money.
Giving to someone who needs it feels
much better than any paycheck can.
What’s the meaning behind the
name of your new solo exhibition,
23: A Brush with Redemption?
The number 23 has always had
personal meaning to me as it marks
the anniversary of my mother’s
passing. After her death, I would see
the number everywhere so I started
hiding it within my paintings. The
collection also contains 23 artworks.
In many ways, these paintings are
my redemption. There is redemption
in what I do. I normally find it hard
to communicate, but painting gives
me a voice without having to say
much at all and that is invaluable.
maddoxgallery.com

